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The first picture is about the thirties. From a time before we really talked about “Intercultural dialogue and bringing
communities together through culture in shared public spaces”. It was based on a true story about growing up in the
Gorbals (a working class area of Glasgow) where the kids never had enough money to buy a cinema ticket. So they
devised a plan where everyone would chip in with a small coin, one of them was then chosen, and would go in and see
the film. That person would have to remember the film plot, the characters, the story, and then, after he/she came out
of the cinema, gather the others around and be .. the storyteller .. the Oracle in the Gorbals! This was how we used to
do it. Artist: Dr. ].P.M. Bensted (1920-2000)

This was how we used to do it.



The next image is a piece of street art, and an sms haiku (written on a mobile phone). They are both from a socio-arts
project entitled Tunnel Visions which brought together professional artists, local citizens - especially young people - in
a co-creative arts project in the shared spaces of a social housing area in Herlev in Denmark. The shared spaces were
12 dirty, run-down pedestrian tunnels that connect the different local areas which we transformed into urban arts
spaces with street art, sms poetry, beats and rap texts. The poem and and the graffitti text were co-created with local
youth but especially a local 12 year old boy. He was called Peter - with an alchoholic father and a mother who
suffered from severe depression.

He was the one who provided the theme for this tunnel, and a couple of others. Peter was inspired by our street artist
Brandon - a very big black American. Peter said Brandon reminded him of .. of: ” .. the guy who had a dream .. what
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was his name .. Martin ... Martin ..?” Brandon said "Martin Luther King”. "Yeah him. He was the one with a dream .. we
should write that .. | have a dream!” And then he thought a bit and said: ” .. no .. we should write WE have a dream!”
And then he thought a bit again: ” .. no .. no we should ask everybody: What is your dream?”

So the tunnel was called the Tunnel of Dreams. The street art asks the public What is your dream? And this is Peters
SMS haiku poem - about his dream. It was accessible via a QR code on the wall of the tunnel:

I have a dream that
The knot that ties my soul up

Will one day loosen.

This is just one of the ways we are working with “Intercultural dialogue and bringing communities together
through culture in shared public spaces” today

I. FRAMING

This report comes out from a Brainstorming Session organised through the Voices of Culture
process, a Structured Dialogue between the European Commission and the cultural sector
represented by more than 30 affiliated to cultural associations, ONGs, and other Bodies. This
process provides a framework for discussions between EU civil society stakeholders and the
European Commission with regard to culture. Its main objective is to provide channel for the
voice of the cultural sector in Europe to be heard by EU policy-makers. In addition, it aims to
strengthen the advocacy capacity of the cultural sector in policy debates on culture at a
European level, while encouraging it to work in a more collaborative way.

The capacity and expertise of Europe’s cultural organizations and professionals are important
resources in the development of intercultural dialogue that supports positive cultural, social
and economic integration.

1 Tylor, E.B. (1974) [1871]. Primitive culture: researches into the development of mythology, philosophy,
religion, art, and custom. New York: Gordon Press

2 The Framework Convention on the Value of Cultural Heritage for Society was adopted by the Committee of
Ministers of the Council of Europe on 13 October 2005, and opened for signature to member States in Faro
(Portugal) on 27 October of the same year. It entered into force on 1 June 2011. To date, 17 member States
have ratified it: Armenia, Austria, Bosnia and Herzegovina, Croatia, Georgia, Hungary, Latvia, Luxembourg, the
Republic of Moldova, Montenegro, Norway, Portugal, Serbia, Slovakia, Slovenia, Ukraine and “the former
Yugoslav Republic of Macedonia”. In addition, 5 States have signed the Convention: Albania, Belgium, Bulgaria,
Italy, and San Marino. The signing process is underway in a number of other member States of the Council of
Europe (Bulgaria and Finland).



II. FOREWARD




ITa. INTRODUCTION: SHARED KNOWLEDGE, SHARED COMMONS
AND SHARED SPACES




goods” if they are not enriched by the citizens’ involvement. As common goods we have to
consider also cultures and public spaces if we want to create a dialogue between them.

As defined by the Italian Rodota Commission, the safeguard of cultures and public spaces has to
be realized mainly for the future generations but also to ensure the capacity of the European
citizens to be able to create new cultures and new public spaces. The diversity of cultures, the
increasing shortage of collective ownership for civic use are creating problems to welcome not
only the growing number of immigrants and refugees but also the natives who have low
cultural, social and economic conditions. To drive these difficulties towards a participative
solution, it will be necessary to adopt a new kind of citizenship, rooted in the concept of
democracy.

In this chapter “culture” is not intended exclusively as cultural production (arts and cultural
offers) although in the following chapters it will tend to be considered as such. Here, for
“culture” we mean “that complex whole which includes knowledge, belief, art, morals, law, custom
and any other capabilities and habits acquired by man as a member of society.1”. That's why, in
this concept, culture is strictly connected to citizenship.

In facts, citizenship is the status of a person as being a member of a country. Citizenship status
carries with it both rights and duties. In this context clear European standards should be set,
regarding the rights (e.g. Access to education, training courses on European culture) and duties
of refugees (e.g. Compliance with local laws). Citizenship is seen as culture-specific, in the sense
that the meaning of the term varies considerably from one culture to another, but when there
are many different groups within a nation, citizenship may be the only real bond, which unites
everyone as equals without discrimination.

Since the matter of the European citizenship can be disruptive but it can start a new point of
view on what being European means, common concepts need to be developed.

Common Concepts
Commons as a Common value

As we've clearly experienced during our seminar, having a common language is not an easy
task. Speaking about shared public spaces refers to thinking of a new way of developing them,
including in legal terms at least on the European scale. Intercultural dialogue has thus to be
clearly defined between us or at least we must define our expectations regarding what we do
for shared public spaces. In this frame, European societies, being transformed under the
combined effects of the economic crisis, energy transition, demographic or migration factors
and a reduction in resources, call for new development models driven by greater democracy,
strengthened citizen participation and better governance based on more open, reactive and
transparent institutions. In this context, the Council of Europe’s Framework Convention on the
Value of Cultural Heritage for Society (the Faro Convention), is an innovative tool in linking
the concept of the "common heritage of Europe"” to human rights and fundamental
freedoms for which the Council of Europe remains one of the historic guardians. The Faro
Convention provides an original contribution to the issues related to "living together", quality
of life and the living environments where citizens wish to prosper?, all those ideas are deeply
connected to the idea of building “shared public spaces”. The main principles of the Convention
are the following:



- Citizenship is based on a community, which is in turn based on a territory
- Social cohesion is newly founded on various modes of participation and involvement
- Local democracy is reinforced by developing civil society’s capacities for action

According to this main idea and those principles, we have to focus on the different references
leading this concept throughout Europe. The Italian example could thus be seen as a good
practice, which can be shared and has to be better known in each country. The Rodota
Commission has underlined the power of the Commons, establishing a difference between
three forms of ownership; this Commission admits there are:

- Common goods
- Public property
- Private property

Because the “common goods”, are “things that are functional to the exercise of fundamental
rights and to a free development of human beings, common goods should also be protected by
the legal system to the benefit of future generations. Holders of common goods can be either
public or private legal persons. In any case the collective fruition of common goods should be
guaranteed in the ways and within the limits established by the law.”

In the same idea, among other types of public spaces, two different shapes of shared public
spaces can be described (among the list of other physical p.s. in chapter XXX).

- Contested public spaces. Those public spaces do not belong to anyone. Private
or public, they are neglected and don’t belong to the community but they are
being used for everyday uses.

- Wastelands. As plots remain vacant, they could be the basis for new types of
mobilization and action. The actors, holders of projects rooted in the
surrounding neighborhoods, can be involved in the development of these urban
wastelands, being present in the official procedures for consultation, but also,
and particularly, by experimenting new deliberative practices held by new
forms of collective action. These issues are now well-known and we could find
successful stories or ongoing successful processes in many cases of
mobilizations leading on urban commons in Europe that can be truly useful for
defining shared public spaces.

Physical & cognitive access to public shared spaces.

Accessibility concerns everyday life therefore it is connected to the concepts of full
development of individual capacities, of respect of the dignity and of personal rights, as well as
to the idea of improvement of equality among people.

In relation to urban design, Kevin Andrew Lynch expressed the sense of disorientation that
can arise in our cities (or spaces) when accessibility is not clear: anxiety and at times panic
may assail people, demonstrating how much orientation is tied to personal balance and
wellbeing. At the same time, uncertainty and perplexity (of being and belonging) are proved to
increase stress and consequently to diminish the level of quality of life.



III. How to understand, engage and motivate different types of
people who would not normally participate in the same cultural
activities, or even speak to one another?




IV. Which public spaces need promoting/opening now and how?
Policy? Is public funding being used effectively to promote this kind
of activity?




